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Boat Club, Jawhar Bal Bhavan, Hvderabad,

EDITORIAL

We acknowledge with gratitude the
assistance we received from the CMDA
for completion of the CLT s auditorium
It is now a pleasant sight with beautiful
accoustic, comfortable chairs, a small
snack counter and spacious Lobby. All
that remains to be done. is the stage
equipments—Grid Iron, Light fixtures
and Screen battens, The balcony pro-
ject however has been shelved, May be
this will also be coming in a not oo
distant future,

The auditorinm  will seat 500 visi-
tors and we have no doubt that Cal-
cutta will welcome this new addition
to the few comfortable auditoriums we
have in the citv. Rental has been fixed
very low compared to other houses
Provision has been made for further
concessions  of  rent for  schools  and
Children’s institutions

CLT has opencd a section for the
underprivileged  children. For a stant
we have taken in 25 small boys & girls.
They are being taught singing, dancing

and painting [or a start. The enthusiasm
shown by them is inlectious. Extremely
intelligent, the children are a litde difh-
dent initially: but with encouragement
they will give a very good account of
themselves  Qur initial  apprenhension
was belied but 1o keep them engaged
uscfully. much more is necessary; spe
cially rapport between  their  parents
and the CLT. With lack ol funds we
cant go very far. We have very limited
resources in as much as we do not get
a paisa as recurring grant o keep the
CLT going. A scheme has already been
forwarded to Education Department for
a reasonable grant.

We are grateful to Sri Harlalka for
presenting 100 sets ef dresses (boys and
girls) to our section for under privileged
children,

SRI AUROBINDA

The Centenary of the great Pawriot
and Savant’s birthday had its reaction



on CLT. We remembered with reve-
rence our visit of Pondicherry a few
vears ago when Mother gave us an un-
scheduled Darshan o the great delight
of the Ashramites. The Ashram routine
was a revelation and kept the children
on their toe. On top of this, the show
Lal Nupur beautifully enchanted our
audience.

We  presented "SRI AUROBINDA’
during the Centenary celebration at the
Sri Aurobindo Bhavan, Theatre Road
premises. There was heavy rain but that
did not deter either the children or our
guests from  witnessing a  remarkably
good adaptation of a few chapter of
Sri Aurobinda’s life. The CLT has now
finally prepared the script to present a
few more shows in this Festival. They
are also keen to take the troupe all the
way to Delhi, Hyderabad and Pondi-
cherry.

VISIT OF CHIEF MINISTER &
EDUCATION MINISTER,

The Chiel Minister Sri Siddhartha
Rov visited us during our Summer
Festival along  with Sm. Mava  Rav.
They went round the Campus and
expressed their satisfaction over the
work that was being done by the CLT
people. Our General Secretary empha-
sised the necessity of opeing 100 such

Children’s Houses all over the State
where children could be kept usefully
engaged. Sri Ray promised all assistance
and assured the CLT that the vacant
plot of land south of CLT would be
given awav 1o us to be maintained as
a garden. Earlier the top dtizens of
Calcutta  including  Judges of  High
Court and Vice Chancellors urged the
CMDA, Calcutta Corporation and the
State Govt. not to build up the area
as there were too many skv scrappers
in the arca. Sm. Maya Ray also pro
mised that all helps would be forth-
coming to keep CLT properly going.
Our Secretary also pressed for the open-
ing of a planning cell for providing
places of recreation for children. CLT
offered all help 1o the Government in
this regard,

Prof. Mrityunjoy Banerjee, Education
Minister also visited the Campus and
was deeply impressed o see the acti-
vities. He made an impassioned appeal
to the countryvmen to veer round disci-
pline and more sustained work in the
Educational Institutions We  pressed
the Education Minister 1o give us a
recurring grant as it was impossible to
run an institution of such dimension
without State help. General Secretary
peinted out that the CL'T's work would

be comparable with those run overseas

Mrs, D. K. Guha
giving away dresses,
presented by

Sri Harlalka, to
children of General
Section.



Sri Siddharta Roy &
Sm. Maya Roy at
CLT campus

VISIT OF CHAIRMAN, CI'T

Sri V. S. C. Bannerjea, Chairman of
the C.L'T. visited CLT in August in
response to our appeal for the alloca-
tion of the land south of Abanmahal,
He went round all over the area and
said that the land would be made avail-
able after due formalities and made
over to CLT for maintenance as a
garden. Our appeal for the writing ofl
ol the interest on the cost of the land
however was not conceded. We have
paid Rs. 90,000/- to the C.L'T. and will
have to find another Rs. 20,000/- to get
clear title to the land. Incidentally, CL'T
had sccured the plot of land on stret.
ched over pavment for 25 years and
paid nearly 1 lakh 25 thousand Rupees
during the preceding 7 vears.

Our Architect is now busy comple-
ting two more storics of the Campus.
When this is done, CLT will bring in
more Hobby Scctions for use by the
children. For the present we have al-
ready initiated following sections:-—

Children for which staft has been
provided for without allotment of auny
special fund. This section is run [ree
of cost to the children. The Skating
Rink is now ready and, is available for

children inclusive ol outside members.
The Craft Section is already working
under the direction of a qualified Tea-
cher.

Sri Jnan  Prokash Ghosh 15 now
taking a class of children. The Puppet
Director is now taking special puppet
manipulating classes. When the Aban-
mahal Campus s (:()mplc[t:d. more
hobby sections will be accommodated
under expert guidance. Installation of
a Science Club is also contemplated.

Fisitors to CLT

Noted among the visitors of CLT
during past six months were Sri
Siddhartha Roy—Chief Minister,
Prof. Mrityunjoy Banerjee—Education
Minister of West Bengal, Sm. Basanti
Chakraborty Dy. Minister of Education,
Tripura, Mr. ] T. Maure—Director.
French Cultural Centre, Sm. K. Sharda
Devi-—Director,  Jawhar  Balbhavan,
Hyderabad, Sri V. S, C. Banerjea—
Chairman, C.I.T., Sri S. Dutta Majum-
dar-—Administrator, Calcutta Cropn.,
Sri D. K. Guha—Secretary, Education
Dept. Sri K. C. Shiva ram Krishnan—
Secretary, CMDA and Sm. Leena
Mangaldas—Director of Shreyas,
Ahmedabad.




A CASE FOR
UNDER PRIVILEGED

CHILDREN

—Samar Chatterjee

The case for the Bustee of under-
privileged children cannot be considered
in isnlali({n. The approach to their
rehabilitation must be done as a whole,
We have recently taken in hand a cross
section ol children  from  the local
Bustee. As already stated, they have
shown keen intelligence and  equally

Art Class of General Section in CLT.

keen interest in the facilities offered to
them but they are indeed handicapped
in many ways.

() To come to the Centre they need
clothes. Even il we supply them with
scts ol dress, they have no money to
buy a picce of soap to keep these clean.
Somctime these dresses may be the only
they possess and hence they use it all
the time.

(b) We may teach them all the good
things that a child should know apart
from singing, dancing, painting but the
moment they go back to their squalid
hovels,  they feel unhappy. Besides

A Rhythm Drill Class of General Section in CLT.

their parents arc not as enthusiasts as
we would have expected. Many of them
remark “Oh what good will it do [or
people like us. They would better do
some work to bring in a little more
money to the family Gill."”
(¢) In my own time we wanted to intio-
duce Scouting amongst the Bustee chil-
dren. The result was not Very encoura-
ging. The same difficulties were enter-
tained. If we asked them ‘Dont spit in
your room’, they would go home and
ask their parents to ohserve a few
rudiments of health rules. The parents,
used as they were to live in squalid
homes, would take serious exceptions
and the child would often get a beating
The obvious explanation is that the
Bustee must be attacked from all angles.
Reasonable Housing, Sanitation & Pri-
mary Education are the first three ob-
jects to be taken in hand. If necessary

the children should be bodily taken
away [rom the Bustee and given a good
start in life. Why not let us have ‘Bovs
Town™ or ‘Girls villages. We can ex-
periment with a few.

Music Class of General Section.

&



Late Hrishikesh Dass

CLT
loses

a great friend
and
patron

Shri Hrishikesh Dass needs no intro-
duction particularly to those who are in
the Master Printers Trade. He came
to the CLT via the usual route—two
little girls—and he came to stay! His
daughters are quite big now and out of
the CLT age group but Hrishi Babu
always remained under 12 !

Shri Hrishikesh Dass joined the CLT
early in 1954 and could be seen cautiously
peeping inside the inner sanctum of the
engineers, chartered accountants, profe-
sors and odd job men who made the
CLT Governing Body, and the latter
group bodily brought him in. It is
needless to dilate on his contribution to
CLT—a modest man with a large heart—
but we can say that every child and
grown-up in the CLT family loved him
as they would a loving uncle and a
valued colleague. At the Festival Hrishi
Babu was always around the festival
ground with his expensive camera or
some other gadget, doing his job quietly.
It was such man as he that brought glory
to CLT. We grieve with the Dass
family.




Radie Electronics Sectionat J. B, B. Hyderabad.

It is the desive of every parent, com-
munity and the country to see their
children at the height of the glory. Does
the present pattern of cducation help
the children to grow as responsible citi-
zens? Do we help our children to deve-
lop an all round personality? Ever
since we attained independence, several
changes have been taking place in the
ficld of education. We have yet to
evolve a pattern where children help
themselves to realise their innate facul-
ties to the optimum,

A wvisit to the primary schools run
for poor and rural children will reveal
the distressing facts as how  dropouts
at the primary level grow as weeds in
the pond. The sprightly litde children
who enter the primary schools are gene-
rally  hurdled in dilapidated rickety
rooms, They hardly listen to a story.
They never get a chance to sing a rhy-
me, draw a sketeh or improvise a play.
These children get bored with repeti-
tion of ztlphhl)vts or the prosaic lear-
ning They dislike the rigidity of the
school. They prefer to stay back at home
and play under the wress where they
have all freedom to improvise their
imagination.  Unimpressive  primary

Dance recital at J. B. B., Hyderabad.

JAWHAR BAL BHAVAN

EDUCATIONAL
RECREATIONAL CENTRE
HYDERABAD, A. P.

K. Sharda Devi, Director,
Jawhar Bal Bhavan,
Hyderabad

cducation is one major factor ol the
dropouts at the primary level. Those
children who continue to progress in
the school, develop a few skills in rea-
ding, writing and manipulating num-
bers. As they reach the secondiary stage,
they begin to aam the facts and the
development of  the child is a lincar
progress on the academic side  Thein
vich imagination is dwindled gradually
and they begin to depend more and
more on external influences. Such chil-
dren are incapable of acsthetic appre
ciation. How many students do we not
see these days, who destroy evervthing
they come across!

Children under normal circumstances
are generally full of zest and curiosity.
They are cager to know many things

and love to express their innate Facul-
ties through many media like painting,
crafts, music, dance, dramatics, explo-
ring the nature, writing and talking.




This creative vent in the child withers
away under unfavourable circumstances,
A child who realises his own capacities
will begin to appreciate the environ-
ment around him. He will be in har-
mony with the nature around him
Such children are emotionally balanced.
Also they grow into favourable youth
who receive from others and willingly
share with others. He will be the secker
of the true knowledge and the infinite

Can we do something to retain their
creativity? Can something be done o
complement  the  school  education?
Under the present state of education,
can every school provide work experi
ence to the child? Are the teachers in
the primary schools well oriented 1o
handle the creative children? Till we
come over this cerisis, establishment ol
children’s centres where a child can
utilise its leisure time in meaningful
activities  is  essential.  Jawahar  Bal
Bhavan at Hyderabad is one such
centre  established in the vear 1966
June to commemorate Pandit Nehru's
love for children It was inaugurated
by Smt Indira Gandhi Jawahar Bal
Bhavan has about twenty sections under
Music, Dance, Drama, Art and Craft,
Science, Library and Literary, Games,
Boating, Swimming ¢tc During the day
time, the schools who wish to take the

facilities ol Bal Bhavan under extra

‘Soft toy making’(class at J. B. B., Hvderabad,

cirricular  activities, can envoll  them-
selves as member schools and visit Bal
Bhavan twice a week for a two hour
programme. Individual children can
avail the facilities of Bal Bhavan during
the evening hours and also when schools
have vacation. Jawahar Bal Bhavan has
a hundred scater bus to go to schools
and pickup the children. During vaca-
tion, children avail this lacility to come
from their respective localities. Jawaha
Bal Bhavan (a state level centre) is
situated in centrally located place in
Public Gardens adjoining the Hydera-
bad Railway Station. Tt is within the
walking reach of several schools. A
training scheme for the primary teacher
in Arts and Crafts will also be intro-
duced from January 1973 Many Bal
Bhavans at District level are also com-
ing up under the good care of the Dis-
trict  Collectors,  Jawahar Bal Bhavan
has also the facility for holiday camps
to the children who come from outside
I'hey can live in the campus for a
period of two weeks and avail all the
facilities of Bal Bhavan free of cost

Bal Bhavan scheme if properly nur-
tured will help the child awav from
antisocial activities 1t prepares  the
child to unfold his potential abilities
through the medium of child's most
liked themes. The children are moti-
ated to think and express This litle
expression by the child may look insig:
nificant in terms of adults But for a
child, it means stimulating his creati-
vity.

‘Space Ballet’ of J. B. B.—Hyderabad.



Mr. J. F. Moure, Director, French cultural
Centre at CLT,

Originating in the seventeenth cen-
tury, Kabuki is one of the highly
developed and stylized theatre forms of
Japan. The Kabuki drama are based
on popular legends and myths, or some-
times on historical events, and are gene-
rally long and episodic. They are per-
formed on a wide shallow stage with
a sort of narrow platform, called Hana-
michi, or the flower way, jutting out
into the auditorium The Hanamichi
is not simple an entryway; it is one ot
the most important parts of the stage
which shows the emotion or the per-
sonality of the actor as he enters
Kabuki theatre is extremely varied—
from the relative realism of middle-class
tragedies, through the dance plays to
the exaggeratedly heroic period plays.

The basis of the Kabuki actor's tech-
nique is dance. Kabuki dance is based
on the natural movements of everyday
life. Its very essence lies in its gestures,
each of which holds a specific meaning
By nature a dance-drama, Kabuki con-
verts words into gestures. Rather than

Sri D, K. Guha, Sri K. C. Shivaram Krishnan
and CM DA officials in CLT campus.

THE KABUKI THEATRE

( By Courtesy—Japanese Consul General )

emphasizing movement, it stresses the
grace and the dynamic tension of poses.
Kabuki has been described as moving
from pose to pose.

One of the most exciting and sugges-
tive of these poses is the mie. It is
incredibly  dynamic, expressing the
emotions of a character at a cimatic
moment in the play. At a crucial point,
the actor steps forward, describing a
kind of arc with his advancing foot
which seems to pause in mid-air and
then come to the lloor with a loud




A seene from “Sri Aurobindo”—the
three brothers in England

bang. A pattern ol controlled intensity
is described with one or both arms. Al
the end, one arm, with a ilip of the
wrist, olten comes (o a stop above the
head. As the hand reaches the shoulder,
it pauses, and then whips over to a
final position, sometimes slightly to one
side,  sometimes straight ahead; the
actor then accompanies this movement
by a crossing of one or both eves and a
frightful sneer,

The normal state of the Kabuki actor
is immobility; he acts only when it is
his turn to act, and when his acting will
not detract from some important
moment on the stage or on the Hana-
michi. He gives a theatricalized trans-
position of the normal reaction and as
such it is heightened, made larger than
life, and sometimes even modelled on
the stif movements of the puppets.
The Kabuki actor has a large voca-
bulary of eye, cycbrow, and lip move-
ments to show [ear, worry, courage,
anger, sorrow, and the whole range of
emotions,

In Kabuki, the sounds are as cloquent
as gestures and it is the actor himself
who produces the most exciting sounds
The Kabuki actor’s voice, like his body.
is a total instrument. In Kabuki, we
often forget the words and their mea-
ning and are suddenly aware that the
voice, as an instrument, has an artistic
function in the theatre. Indeed, the
actor's voecal range is so enormous, the
emotional colouring so intense, that all
reactions are heightened. The Kabuki
actor's way of talking reveals his nature,
The young romantic lad speaks in a
high voice. the rough warrior in deep
grufl tones, the princess in a fluty falset-
to, and the matron in a combination
of falsetto and chaste tones. Each of
these voices, in addition to conveying
the emotion that one has learned to
associate with the tone, gives a distinct
aesthetic pleasure. At the same time, the
Kabuki actor uses a striking variety of
tones in any given role.

The gorgeous, colourful costumes of
Kabuki, and its symbolic make-up, exhi-
bit characteristics of high stylization
firmly rooted in reality, which is seen
also in other clements of the produc-
tion.

Sri Pankaj Mullick giving away prizes of
Juvenile Music Competition.
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The Library at Jawhar Bal Bhavan,
Hyderabad.

o7 @sfas Nfs ¢urs Ifaears

ARIE M G (S LI E AR (e M S (A4
wwerd ofb Ifs z=m Fophie e
cateer | @2 g If farg opemaens
@-A7 qrAFE f<E S9BE I3 @O
Sra AwTE 2fenryy fEfears arares |
St @A S{pFArs g A rfaa,
(CALTH, FIH-AFA-5BI5, 20, (TAME,
A, WATNHE, ITLAT € (oAra
o5 #etd faabe ( few 7gemiT
gl wee g A A fas,
Sifggict (F@ 92 FAfa3as FFwHa
farg 1 @39q wraa fesrare  (oirarsa
zfafsss Amifes fofe, =@ F=
(FEfys gfaow (F @ W S
witra fegstl farn arars ohares | f
fo witag Amifes @i 7 paeina
fasfiors ficare &y Amifer gfeR
a7, MmI e AmEE @l wqfe
ArFe I |

efRifm  Sgememm faonEs gfe-
ofb) foer (afSa | (aita ey siTe
8 e RLALF (Al 7S, 43pFE

foe1 =1z Mafas fefe 1 oama @owa
rE ereiel ifzal farg a7
7wg @ FIfares 57, gAe ¢ glares
Aq1%7 | Fifzal @hieg Gpfas Amifes
AorEa Aml g9 sifery T |
@A @iferrs g2re 93 ge
Afaqds farg =@t | qABF wAwE
519 (73R fo fe =aa 7g=mm «iw
EAE @M ATFEAW | %4 (T AgA
fRagag ae o2 W3, fETa FE
FAFATEFE (B0 AG A |

fg fo wzz abreienz =
waFwre (Aiferas AbEe | (@,
& waifafaara g z@r (o@ra @b
oot farabica e offw suy qiF
ey ),  srEenifa wew-ar ‘a3
©IFFI’, ANSE  AAE-9T R
A%, 2 TEANIISET-T ‘WiieE
fotrzrasr |

S ATFiCEg W]

ol AeAs farabias 2erme @
GATAZ (BIY oITY (A3 eqMreT @aT
orF T, fe : “agya Srmemiiea 473
swfa 99, @@ oAb wm wfws
T AiEd 2w | agg FAT e

Sri Mrityunjoy Banerjee, Education Minister in CLT.



wy e freag 23 @1, wvae fare 23 |
aTERLE AMLBI ICT AZT =TT AT 17

HIE qIANFT ¥ arzfer A
aAq o ehreis fArabE . s
«(faFTH7 (RUATAAAT 92 I fICER
MEY] T% A1, 44« 9T wE dRidd §A4]
%7 @ fFgtasibrag <its 5% (srnT
oim PAne fEbia  pEas Y
farare | HwAeits AGwT ZH9AHLS
Sb T (SLACALY GFATF LA FTAAG
(HATT 217 |

g fo =itas swr #hrels farabnaa
aw ciErE Ares farabrate g
ABT € WA oY mF @ | 49
TE Aoas fre cite gy 7 |
fag o7 (brae ewwrd s fomss ¢
farwisrs fre | felgrra =itsF Aot
T FAL (AF AT =A@ wAfeAle
I fUrgbirz  arem 72T 2T €S |
AHFI YA ApT feAe-weEarE
st farem 332 forabnas wefe |

farsw  wamarnr  rem 23 9@
oA7ofp eI @ifsrwreg esira | 59
atfcag 2%y sfeay-faswm  gua
Areb-fegwe 59 R 19 wie |
ge efaraa faabm  Frems orelb
ferabra farg farsia sigagen srar | fapsr
€ oY@ (W TS vy Efesiam
ArAp-fegizea sy ANissiEE
TG OHITA BT AT |

(AT AR oo farabiiaz
A5rzE FN A IME o fo =aq
ArAS farabiran wfq s e arg |
4% WATZ WME T So,000 HINE]
& Aoh 2fezr A fes 9zl 322
sty A3Ef@ | avw e s fae
(W8 TEAS oA | faved fRfen wersm
ATAAG APMEF 8 g AIGEAA 3T

Sri K. C. Shivaram Krishnan of CMDA at CLT.

AE 9% Aar crw aafh wa
grae otem =T |

cArsfecag v@ o6 faeasiacs
AYF LA

(EATSTAT FIF (FrAfE0E 9a
TErAT—I T @ag Rans eohsieew
TANE  (FH ., €  FAF I%F
fo fo =itz ohrob-Rr  Hee-
7+ g wRiaAe Wife eforme |
7imia Tivig «fag e =y qife
wqHa g oot g wwy FIBE
e 43 A fagres YT @4
@it | sses A wF o fo
sran befy fasizaa 2w @fenia
wF fgm Fioraia fasw fis fom
%foe zae | @2 % feas fafie
TATEAG AT AAs e A Ay
%Al ZAE € I wiwEifsEd  2fs-
ratfarsra s@gs wme | Afsfva F3717
fo fe siras fearga sie™ (vaie 59
dfafesitma  sifig  TAfgs 23 w
AT, AT FHME  carhE e
WA AAE ATAG | NG a ez
4% frygre e iz fe stias siarm-
gRafasa Fne +Afafee @ 433 ey |




Name

Waltraut Berner

Nupur Bhattacharjec

Sreeporna Sinha

Mina Dulia

Seema  Chakrabarty

Sharmila Basu

Fina Ken

Sumita  Ghash

Ajith

Kaveri Bose

Ananda Sen

Ushma Vinodehandra
Raval

Sudipto Das

Javashri Gordhandas
Patel

Debabrata Ghosh

Javati Biswas

Suprivo Biswas

Eina Kerr

LIST OF PRIZE WINNERS

All India Children’s Art & Craft Exhibition
1971-72

St hootl

Pioncer House,
Berlin, GDR

Academy of Fine Arnts
Caloutta

St John's Diocesan
Girls H.S8. School,
Caleuta

Sakhwat  Memorial
Govt. Girls H.5. School.
Caleutta

Beltala Girls H.S,
School, Calcutia

Children's Litle
Theatre, Calentta

La Martiniere for
Girls, Caleutta

Children's Liule
Theatie, Caleulla

Kerala State Jawahar
Bal Bhavan,
Trivandrum

Children’s TLittle
Theatre, Calentia

Children's Little
Theatre, Calcutta

Shri Jivkore Vanita
Vishram Mahila
Vidvalava, Ahmedahad

Auntie Edith’s School
Caleutta

Shri Jivkore Vanita
Vishram  Mahila
Vidvalava,  Ahmedabad

Hindi High School,
Caloutta

Youth Puppet Theatre,
Calcutta

Youth Puppet Theatre,
Caleutta

La Martiniere for Giils
Calcutta

Mediim

Witer Colour (A

(A)

(A)

(A)

e (B)

(B)

(B)

Pastel (A)

(A)

(A)
(A)

(B)

Black &
White {A)

(B}

Wood Waork (B)
Leather

Waork {A)

= (B)

Needle Work (B)

Award iy

West Bensal Governor

Ananda Basar Patvika

5. €. Roy

CL'r

Indian Chamber of
Commeroe

Hindusthan  Standard

BIF

Bengal National Chamber of

Commerce

Publicity Arona

Anup-Sadhan

Paragon

Clarion McCann Advertising
Service Lid.

South Caleutta Rotary Club

CLT President

India’s Hobby Centre
Bala
N. N. Bhose

Usha



Sri Pankaj Multlick
giving away prize

All India Juvenile
Music Competition
1971-72

of Music
Competition. PRIZE w'N"ERs
Group Name Rank Item

A Shrabani Dey 1st Rabindra Sangeet
Lekha Mitra 2nd )
Barnali Gupta 2nd "
Vaswati Mukherjee Srd i

B Paramita Sen Gupta Ist i
Sharmila Sanyal 2nd
Saswati Gupta Srd o

C Indrani Sen IsL
Chitra Pal Ind e
Champa Basu 3rd 5

A Shrabani Dey Ist Hindi Bhajan
Madhumita Basu ond =
Lekha Mitra 2nd v
Vaswati Mukherjee Srd

B Gopa De Lst 5
Ranjana Bose 2nd "
Uparna Mukherjec 3rd ¥

Q Indrani Sen 1st i
Uma Paul 2nd 5
Sharmila Basu 3rd i

C Indrani Sen 15t Atulprasadi
Chitra Pal nd f
Ajanta Mitra Srd "

C Indrani Sen It Kheyal
Ajanta Mitra 2nd 5
Uma Paul 3rd .

Sm. Indrani Sen—the recepient

of Ist Prizes in all the items of
Senior Group




scenes

from
SRI AUROBINDO




Sm. K. Sharda Devi, Director, Jawhar Bal
Bhavan— Hyderabad at CLT.
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Guru Gopinath and Dr. Roma Choudhuri
on CLT Stage.
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Sri D. K. Guha, Education Secretary,
West Bengal addressing CLT children,
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Samuarda® with CLT children on his hirthday.
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A scene from ‘Sri Aurobindo’.
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Sri Mrityunjoy Banerjee addressing at Sri Aurobindo Bhavan
where CLT staged ' Sri Aurobindo”.

SRI AUROBINDO

(1872-1950 )

“The poet of patriotism, the prophet
of nationalism and the lover of
humanity”—Deshbandhu.

Lives of great men teach us how to
make our lives sublime.

Just one hundred vears ago a great
Indian was born in Calcutta—SRI
AUROBINDO. He taught us to love
and serve our dear motherland so that
she might regain her lost glory. Auro-
bindo was born on 15th August 1872,
Independent India was born on 15th
August 1947, The common date links
up the two events not without reason.
Aurobindo may be aptly called the
morning star of Indian Independence.

At the beginning of the present cen-
tury the world, so to say, belonged to
Great  Britain,  Britannia  ruled the
waves India was a colony of Britain
While the Indians were reduced to
mere “hewers of wood and drawers of
water,” the Britons grew richer and
fatter Aurobindo was one of the hand
ful of nationalist leaders who hrst raised

the banner of revolt against the white-
man's rule in India.

Thanks to his highly westernised
father Krishnadhone Ghosh, Aurobindo
and his two brothers had their educa-
tion in England. Aurobindo successfully
sat for the I.C.S. examination securing
the top marks in Latin and Greek. But
he did not appear at the riding test as
he hated to join government service
which then meant serving the alien
masters rather than the country.

On his return to India Aurobindo at
first began to work as a college pro-
fessor at Baroda. His passion for the
country's liberation made him restless
He tried to preach the ideas of liberty,
cquality and fraternity, forbidden in
India of those days.

In Bengal, meanwhile, nationalist
sentiment  gathered force over Lord
Curzon’s partition of Bengal. The call
came to Aurobindo to lead the move-
ment there Aurobindo shifted to Cal-
cutta and flung himsell to the forefront
He exposed the hollowness of the belief



in certain quarters that freedom  for
India could come through petitions and
prayers to the rulers in England. He
thundered:
Ireedom, no escape from a hard struggle,
His famous journal “Bandemataram™ in
English medium through its fierv mes-
sage inspired the Bengali vouths to res-
pond to imperial oppressions with “Tit
for Tat.’

The fire in Bengal spread
patriots like Khudiram, Kanai dicd on
the gallows.  Subsequent  happenings
robbed Lt. Governor Fuller of his sleep
and almost shook the British Empire,
Aurobindo was taken to prison and
charged with “waging war against king
and country.” The British Magistrate
who tried the case was compelled to
acquit Aurobindo because of the spiri-
ted defence put up by Deshbandhu
Chittaranjan Das on his bechalf. The
trial touched the people’s hearts and
caused deeper disaffection. The fight for
Ireedom continued to make

there was no short-cut to

Brave

advance,

though a long and thorny path lay
ahead  before the goal was reached
Aurobindo’s Bengal thus lighted the
lamp of liberty and showed the way to
the rest of India.

Aurobindo now stepped into another
phase of his life. Urged by high thin-
king he quietly retired to French Pondi
cherry and immersed himself in medita-
tion to solve the mystery of the spiri-
tual world He “Asram’
there to promaote spiritual development
of man along with the physical The

salvation of an individual soul through

founded an

religious practices was not his aim  He
sought mass salvation from the greed
and selfishness of worldly life and his
thoughts embraced not only India but
the universe as a whole.

Men  like
again and again. Happily they do not

Aurchindo are not born
die either. Theyv live in the grateful

hearts of mankind  Todav Sri Auro-

bindo is adored all over the world

Sm, Basanti Chakrahorti, Dy. Minister —Education,
Tripura in CLT campus.



‘SAMARDA’
(the Artist’s Impression)



CLT FESTIVAL
PROGRAMME

( Subject to alteration without notice )
22 December ‘72 — 14 January ‘73

22 December 1972 (Friday)
6.30 p.m.
Inauguration

SONG OF INDIA

23 December 1972 (Saturday)
3.00 p.m.
CLT PUPPETS
6.30 p.m.
Rhymes
MITHUA

24 December 1972 (Sunday)
300 pm.
CLT PUPPETS
680 p.m,
Rhymes
MITHUA

Sri A L Dias, Governor of West Bengal

Senior Group

A Ballet weaving varied dance forms of India
—classic & folk.

It comprises rhythms of India, from the
snowy Summits of the Neorth and the arid
deserts of the West to the lush forests of the
Fast and the sea washed shores of the South.
Bengal calls all to bind themselves in a single
effort to attain greater heights of freedom.

Saffron, Orange, Indigo Groups
Silver Growup
A Dream fantasy with animated objects.
Sick child Mithua passes her sleepless night
gazing through the window. The Post Box. Tele-
graph Post, the Telephone, Trafhic Light and
all others at the road crossing start moving. Al
dawn the sound of the first tram car brings
them back to their accustomed places. Mithua
falls asleep at last alter many days,

iolet, Amber Groups
Sitver Group
Same as on 25.12.72.



25 December 1972 (Monday)
5.00 p.m.
CLT PUPPETS
630 pm.
Rather Mela
ROOPALEKHA

26 December 1972 (Tuesday)
630 p.m.
Ha-Ja-Ba-Ra-La
Rhymes
Jjo

27 December 1972 (Wednesday)
6-30 p.m.
Rhymes
DANCING CELLO

Green Groif
Gold Group

A ballet specially based on Katthak styvle of
dance,

Circumstances bring Chandan and Roopa-
lekha together under the same Gury, without
knowing that they are brother and sister
Talented Roopalekha secretly teaches Chan-
dan to dance equally well, against the wish
ol Guru. Guru pardons him at last. Their
father, Shankarlal—an old friend of the king
and the Guru—returns from his long sojourn
and appears before them just when they are
demonstrating his famous dance item in the
king’s court. He discloses their identity and
shows them the appropriate way of dancing
his favourite feature to match with the spirit
ol the theme.

Amber & Jr. Drama Group
Brown, Tawny Groups
Yellow Group

A charming Japanese [airy tale in the setting
of Fujiama Mountain,

Poor Hat-maker’s son goes to sell some hats
to the market. A snow storm spoils the market
and on his way back, he puts all the hats in-
cluding his own on the bare heads of the statues
of jijo—the Goddess of children. He returns
empty handed, but the Goddesses bless him
that night by keeping a sledge full of sweets
with golden hats in front of his door.

IWhite, Lilac Groups
Bluwe Group
Amusing play of the quarrelling alphabets,
Bored of studies at dusk both brother and
sister soon take shelter in sleep. The alphabets
and numerals start quarrelling in the mean-
time. Each group is keen on proving the supre-
macy over the other. But the problem cannot
be solved. Mother calls them to reality,



28 December 1972 (Thursday)
6.30 p.m. CHANDALIKA,
MIRABAI
29 December 1972 (Fridav)
630 pm RAMAYANA

30 December 1972 (Saturday)
3.00 pm CLT PUPPETS
(.30 pm. WILY FOX

PICNIC

31 December 1972 (Sunday)
300 pm. CL'T PUPPETS
(.30 pm  Rhvmes

SRI AUROBINDA

I January 1973 (Monday)
300 pm CLT PUPPETS
6.30 pm. SONG OF INDIA

2 January 1973 (Tuesday)

6.30 pm MITHUA

3 Junuary 1973 (Wednesday)

630 pm ROOPKATHA

NATARA] DANCING SCHOOL

Diploma CGrouf

Ballet on the great epic of India

The ballet opens with the court scene of
king Dasaratha, where Rhishi Viswamitra asks
the help of Rama and Lakshmana to kill the
Rakshashas Then follow the dramatic episodes
—Rama’s breaking of Shiva's bow and his mar-
riage to Sita, Rama’s banishment from Avodhya,
abduction of Sita by Ravana, the great fight of
Rama and his monkey troop with Ravana and
Rakshashas, Hanuman's visit to Sita in Asoke
Forest and burning of Lanka. The ballet ends
with the rescue of Sita after the defcat and
death of Ravana in the hands of mighty Rama.

Sky Group
Gold Group

A simple tale depicting “Children are Chil-
dren—rural or urban ™

Village boys plan a picnic and collect contri-
butions for it The factory boys join them also
in the merry picnic and share their joy with
them

Pink, Red Groups
Sr. & JIr. Drama, Amber, Diploma Groups

A tribute to the great saint and philosopher
‘Sri Aurobindo’, depicting his carly life and his
leadership in political and spivitual indepen-
dence of India

Senior Group
Same as on 221272

Same as on 231272

NRITYAM

An adaptation from Tagoe's “Bimbabali”
The orphan  princess Bimbabati, wandering
through the woods, meets the prince of her
choice. But their happy union ends in a tragedy
when she is Killed by the cruel and jealous
queen.



1 January 1973 (Thursday)
6.30 p.m.
SWARNA KANCHAN

A January 1973 (Friday)
630 pm.
JJjo

MADHURA  ANGEY

6 January 1973 (Saturday)
3.00 p.m.
CLT PUPPETS
(.30 p.m.
ROOPA LEKHA

7 January 1973 (Sunday)
3.00 p.m.
CLT PUPPETS
(.80 p.m.
RAMAYANA

8 January 1973 (Monday)
6.30 p.m.
MAUMACHIRA ELO
PHULER BONEY

LOKARANJANA

The two princes, Swarna Kumar and Kanchan
Kumar arc out on their victory-tour to estab-
lish their supremacy and meet with thrilling
adventures. In the midst of disaster they return
home but everything is straightened up soon.

Yellow Group
Same as on 26.12.72.

Diploma Group

A tribute to Atul Prasad, the great savant
poet of Bengal.

Atul Prasad is brought out through a colour-
ful presentation of some of his selected songs,
focussing the complex of human feelings and
variation of moods with changes in nature,

Gold Group
Same as on 25.12,72,

Diploma Group
Same as on 29.12.72.

LOKARAN]JANA

In the abounding nature the busy bees
gather honey from flower to Aower—morn till
dusk. But once a blinding storm upscts them
and they are at wit's end o keep to the
schedule



